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Documentation works: Wounds of light striking the skin

A closer look at the works in the current exhibition suggests that they
are first and foremost works of documentation: soul mappings, charts of
wanderings, and “documents of light.” They seem to be bare drawings of
states of consciousness, life events, geographical and emotional places,
and cognitive, emotional and intellectual knowledge. This is a panoramic
“deed” - an art action resonating with the artist’s wanderings through
his languages (German, Spanish, English, and Hebrew). This complex,
wide-branching documentation action is recorded in the viewer’s
consciousness like a map being recorded and drawn on the metaphorical
skin of the artist’s body, as a topographic document comprising the light
wounds on the skin, which, according to the artist, delineate for viewers
his journeys of body and soul through the world.

Ernesto Levy talks about how he has always been interested in the
relationship between the body and light. For years, he was a performance
artist, creating body works referring to time and space. Later he turned
to photography of the body, without the camera’s intervention. As the
years passed, he developed a technique of preparing sheets of paper
dipped in various chemicals, spreading them on the floor and the walls,
then exposing them to light in such a way that the image of his body
was captured on the paper in a chance manner. These photograms -
photographs made without a camera --- created the image through
direct contact between body and paper by means of chemicals. In his
home workroom, Levy used to project light on his nude body as he tossed
himself around in the grip of a mad dance. His body was illuminated,
the light-capturing the images of the dancing body as the light chanced
to fall, imprinting it onto the paper. As Levy explained, “The trigger for
work is always the technique. The new possibility it brings. Becoming
enchanted. The element of chance. | always intend one thing, but never
know what will result. The hand of chance is in the work.” The hand of
chance - embodied in the light.

If this is the case, Ernesto Levy’s "Deed Hand - Light” is an art activity

that uses hidden dimensions of photographic techniques, employing
light projection to capture chance moments, singular one-time events,
the unknown, to be finally embodied in a single image. According to Levy,
“For me, photography can express what you don’t know. Something
that you get to know gradually but burns within you. Light that comes
from within and lights up the page, and | am the one that captures it.
The capturing of the light is accompanied by a sensation of spiritual
elevation. The exposure of internal mystery.” This is why the light records
a slice of unknown life in the body image, making it Terra Incognita -
unknown territory.

Over the past few years, Levy has been making paintings. The paintings
on display are continuing the artistic process which reveals the inner
mystery of the self through a repetitive, meditative hand movement. The
video work being screened, created in collaboration with performance
artist Tamar Raban, documents their performance (A Deed by Ernesto
Levy and Tamar Raban, 2016). Bodies can be seen on which light is
projected, not in single moments, but which caress and capture the
entire movement. Here, too, the artist continues to implement the
element of enchantment, of chance, and surprise.

Deed - Hand - Light

Referring to Ernesto Levy’s childhood memories, it seems that his works
are at the midpoint between repeated actions and the action of the
light emerging from the works, splitting them and generating a chance,
surprising moment in the works. The artworks express the recording of
the memory of the mother who cast hand shadows against the light for
her son. Ernesto Levy’s artworks make the memory live by means of
intergenerational transference, with the son choosing to perpetuate the
existence of the “hand-light” work through his art.

Ori Drumer



Image—thought—photograph

Ernesto Levy’s unique oeuvre reflects in-depth research into the
techniques and fundamental essence of photography. Furthermore, his
artwork displays ways of seeing and images inseparable from processes of
perception, cognition, and consciousness. The very act of photographing
is a personal act of internal emotional and spiritual research embodying
a direct link to the world of ritual and magic. Parallel to the internal
introspective aspect, Levy creates a conceptual image capturing an
image and thought together, bursting out from within the image into the
space of the outer world. At the forefront of the artist’s photographic
works are concrete images of the human body and its organs, reflecting
a symbolic-emotional world, a personal mythology comprising limbs
and hybrid creatures reminiscent of birds (or aeronautical machines
composed of human limbs). The hybrids are accompanied by hair, tree
roots, trees, heavenly bodies and images from myths on flight and
fallen angels.

Levy’s sources of inspiration may be located in the visual experiments
by the New Vision movement in the spirit of the German Bauhaus, such as
“photograms” by interdisciplinary artist LaszIé6 Moholy-Nagy (1895-1964),
or photographs by the Surrealists, especially the “rayographs” by Man Ray
(b. Emmanuel Radnitzky, 1890-1976), which linked automatic writing as
a photographic image of thoughts and the Freudian subconscious to
the creation of images through “automatic” photographic techniques.
For Moholy-Nagy, photography in general, and photograms, in particular,
play a decisive role in shaping vision. He argued that the human
eye operates in conjunction with the intellect’s attempt to create a
conceptual image that itself contains the concept. As such, the image
exposes to us the limitations of being human and the limits of seeing,
gradually being forgotten in the current digital era due to the multiple
possibilities and media now available.

Similarly, Ernesto Levy’s world of symbolic images corresponds with
the world of archetypes of psychoanalyst Carl Gustav Jung (1875-1961)

and with the artistic approach of Joseph Beuys (1921-1986) as an artist-
shaman, holding that there is no distinction at all between life and art.

Hand - Light works

The works on view are characterized by their manipulated light and manual
interventions: the bases are Polaroid photographs which have been treated
through various photographic processes, such as different types of
photocopiers with their various chemical processes; a range of papers and
plastic films; and varying transparencies and light projections. On the flat
surface resulting from the process, the artist then applied manual
interventions, suchasincising, erasing,scratching,scarring,cutting, smearing,
drawing and painting with different media, transforming the two-
dimensional paper platform into an extension of the body, as a kind of skin.

Ernesto Levy also uses experimental techniques that he invented to
project light onto the resulting surface. His light works play an important
role in his oeuvre: the images are the outcome of the encounter between
the paper surface, the chemicals applied to the paper, and the light
itself. The light projection is not fully controllable by the artist. In the
final analysis, it is the encounter of light with material that introduces
the dimension of chance. Tyche, the Greek goddess of chance, fate,
and fortune, also brings surprise that emerges from of the light [or in
Hebrew], wounding the skin [‘or in Hebrew] to create the one-time shape
of the image as a singular event unique in time.

This relationship in Ernesto Levy’s works between planned actions of
preparing the surface, comprising searching, wandering, and roaming, and
between the surprising chance element materializing from the encounter
between the material and the light, is similar to the way in which André
Breton (1896-1966), leader of the Surrealist movement, referred to
automatic writing. For Breton, automatic writing was photographing
thought, able to capture something chance from the subconscious in the
same way that a photograph intends to capture a single moment out of
the present.



English cover: Salto, 1998

Deed Hand-Light

Ernesto Levy, multidisciplinary artist born in Argentina, has been active
since the 1970s as he moved between Amsterdam, Tel Aviv, and Buenos
Aires. Ernesto began making art and exhibiting in Israel during the 1980s.
He was among the first to show “treated photographs” at a time when
art photography in Israel was just beginning. Ernesto Levy was associated
with Jacque Mori Katmor and the Third Eye group; his late wife, Edith
Godik, had been a member of the group in the ‘70s.

The current exhibition comprises only part of Ernesto Levy’s oeuvre,
displaying images that are the outcome of the hand and the light. The art
that we see is the result of integrated photographic techniques, including
experimental photography, manual treatment of the print, painting on the
photograph, and the encounter of material with light. All of these embody
the artist’s inner world, processes of his soul and his consciousness, with
his fabric of memory. It seems that the outstanding characteristic of his
creative path is trial and error, evident in the works with manual touches,
his materials, and the way in which the light projected on the material
enables him to capture chance moments that cannot be pre-visualized.

Childhood memory

When Ernesto was a young boy, his mother used to read bedtime stories
to him, accompanied by shadow figures silhouetted on the wall by her
hands, thus essentially producing “deeds of the hand and the light.”



Deed Hand-Light

Ernesto Levy



