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Pinhas Ezra’s works may also be placed in the context of Bion’s model
of the caesura, especially when his oeuvre states things in terms of the
relations between inner and outer worlds. As I have shown above, sending
the line out of the internal world into the external one makes the line a sort
of continuous, constant vector, creating a state in which the external and
internal complement each other. The artistic act is not only the external
ambassador of Ezra’s internal world, but, to a great extent, becomes its
expansion and dissemination. it includes the internal within the external
without losing its inwardness. As with Bion, thus with Ezra. If we were to
discuss the possible “cut” between the idiosyncratic-conscious world of the
artist and the external world, after all, on the surface things are entirely
different; the flow of the lines is not traumatic or severed, but unbroken,
constant, and continuing; leaving its source and seemingly coming back

to it, and at any moment -a new line constantly flows out from it.

Ori Drumer
Curator, Artist and Cultural Researcher
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Belgian-French writer, poet and painter Henri Michaux (1899-1984) may
be mentioned here in the context of linear artworks; going beyond his
Surrealist roots, he made numerous illustrations in the lyrical abstract

style known as Tachisme as well as many linear scribble drawings.

THE "CAESURA”

In 1926, Jewish Austrian psychoanalyst and neurologist Sigmund Freud
(1856-1939) coined the term “caesura” from the Latin “to cut.” He did not
expand upon it much, but it is associated with birth and the duality
between the continuum of the stay in the womb through early childhood.
in 1977, British psychoanalyst Wilfrid Bion (1897-1979) took up the
discussion of the term which was not clarified completely by Freud, and
published a book providing the “caesura model” with a clear meaning of
cutting to maintain continuity, persistence and preservation of the life-
continuum. The distinction between the prenatal fetus and postnatal
human life - with birth as perhaps the most dramatic chapter in a
person’s life - constitutes for Bion the opportunity to successfully navigate
the connection of mental states and events which seem cut off and cut
out of the continuum, and make them present.

Thus, according to Bion, the term “Caesura” is an opportunity to
return once again to the continuum. If a person cut himself off (or was cut
off) at birth, yet nevertheless succeeded in avoiding turning his life into
one of determinism, he can go back to the point where the cut-off occurred
and take up the life-continuum again. According to Bion, when people
experience extreme bipolarities such as insanity/sanity, rage/conciliation,
or sleep/wakefulness, an emotional experience and a rational-analytical
explanation and an abstraction of it, the two states become complements
containing each other.



TII1YN 177150, DY TN
17 vnw 017y

Temples, Mixed Media
Photography: Shimon Lev
1994

A7V T
Ink on Paper
30x23,2017

THE ARTIST AND HIS PATH TO THE LINE

Pinhas Ezra was born in Tel Aviv’s Kiryat Shalom neighborhood to parents
who had immigrated from Afghanistan. During the 1980s he was the
bassist for the punk/post-punk ensemble “Moloch.” The band performed
several gigs, released one record with a small distribution, and disappeared.

“Actually, even in Moloch I played lines one after the other. I used to
hit the guitar and the strings - bam-bam-bam. That was the basis of the
band,” he told me. During the ‘90s, he graduated from the Kalisher School
of Art in Tel Aviv-Yafo. He drew the attention of the ‘art scene’ during
those decades, and was in close contact with the prominent curator, the
late Sarit Shapira. After exhibiting in several venues, he decided to stop.
However, in 2018, he returned to exhibiting with a show at the Yair
Gallery, with “Hovering at a Low Altitude” (as Pini Ezra), drawings and
paintings in oil and smoke. His works at that very exhibition were
characterized by systems of lines in various thicknesses and intensive
work, which characterizes his artistic pathway. The series “Silence in
Black and White and Transparent” remind me of temples, rooms, and
other architectonic structures. These works reminded me of the three-
dimensional sculptures and objects he built in the 1990s, he translated
them into two-dimensions in the current exhibition. Ezra is turning
inward, focusing on the line itself or the line as a substantive entity, as
a permanent variable, a constant, essential and continuing, not as a
passing, finite element.

Ezra’s lines are associated with the fabric of his memories, as
mentioned above. The lines represent events and processes, some of which
are conscious and others unconscious. Also, it is almost certain that some
are vague body memories. Furthermore, Ezra’s lines bring to mind the
early, abstract, linear drawings of German American sculptor Eva Hesse
(1936-1970), as well as those of her close friend, American artist Sol LeWitt
(1928-2007), whose works are identified as conceptual and minimalist.
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In 1963, Young performed under the title of “The Theatre of Eternal
Music” comprising improvised ritual ceremonial music lasting for hours.
The first of these improvisations was homage to the rustling sounds of
the power stations of his childhood and their embodiment of mediating
sound, which he called “The Second Dream of the High-Tension Line
Stepdown Transformer.” Young rearranged the same notes for each
performance. A different arrangement of lines structuring Ezra’s
paintings are essentially structured on internal listening or resonance
representing an emotional mood. From this aspect, as well, it is evident
how close Ezra’s art is to Young’s.

Lines of deep devotion and totality are a fundamental layer in Pinhas
Ezra’s oeuvre: the high concentration, the pent-up emotional tension,
gaze out from his works and “grab” the viewer’s gaze. These qualities exist
independently of any historical or local definition or status on the art
market. His works engage in love, passionate desire, death, memory, and
suffering. Furthermore, his paintings are characterized by a humanistic
expressiveness, art as a focused human act of destiny. He creates art, then
gazes again, once again closing himself into his works, each of which is
an introspection while simultaneously a breakthrough into the external
world. In this way, the artist mediates between abstraction and the image
and between coherence and idiosyncrasy.

It is important to mention in this context that it seems that Ezra
always returns to the depiction of architectonic spaces such as houses,
rooms, temples, ruins of buildings - spaces of memory and oblivion. These
images seem to arise from out of his interwoven vague memories; the
linear space he repeatedly presents to us never fills up. It remains naked
and exposed, ownerless, as if declaring, “I will never fill up.”



An additional line is the watershed in Ezra’s own life, which he
described: “I remember as a child preparing decorative chains for the
Sukkah booth. I would cut out strips of colored paper and glue them into
links one by one. I would also draw jugs and decorations with crayons.
I remember myself as an introverted child, a loner, with a great deal of
silence, high concentration and persistence. I remember taking great
pleasure in this. I also remember being ill with fever - which happened
frequently. That same dream or hallucination always resulted from the
fever. I used to walk along an infinite fence made of iron bars, parallel
strip after strip. I would walk all along the fence holding a stick against
the bars.”

These words describe the moment Ezra set out into the world as
an artist And yet, that moment of walking along an unending fence or
infinite line that never stops moving or adding length is similar to the
human being’s life journey - how much more so to the artist’s path. The
music of the stick striking the bars is important here: the walk is not at
all a silent one, but is palpable not only visually but auditorily. This is due
to the line being one of unceasing movement, a musical-electrical pulsing
(like playing a xylophone or vibraphone) and the noise of electrical leads
(the iron bars) and their rhythmical contact with an insulated material
(the stick), a sound which can persist continuously.

In this context, we must mention avant-garde musician and
minimalist composer La Monte Young (b. 1935, USA). Known as the “artist
of the continuous sound,” he frequently described wandering through
open spaces in Utah as a child and teenager while listening carefully,
being impressed as if in a dream from the noises and sounds of nature and
industrial plants. He experienced the continuous nature of sounds and
their persistence which developed into his feeling that there is always
space, and always more time, so that things can continue into forever.
This basic foundation is similar and to an extent parallel to Ezra’s theories
about the state of consciousness of dreaming or hallucination in which he
wanders along an infinite fence and makes continuous sounds with a stick.
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to the outside. This seems to be a monadic state in which consciousness
is submerged in itself, with all its skills and possibilities. Nevertheless,
this is a monad with a window to the external world. The external world
is embodied in line, in the movement arising from inside to outside.

As we continued to talk, Ezra explained: “The act of marking out a
line begins and reaches the end. In some works, it ends with a short line
made in a short time, then continues to the next line. In other works, the
line extends and does not end, it’s no longer straight, it is there, it bends,
turns, straightens out, turns upright, gets lost and once again finds itself;
but for me, the line never ends: it is on the go, on the way to a new territory.
It has no end, but I always work against any limitation - the limits of the
work surface. As I see it, movement always exists, the line always exists,
but is not always visible. It becomes visible when it arrives at a canvas
or paper or other material. When the material reaches its end, the line
continues onward - but is invisible. The material ends, but not the line.
My line is always in motion, from full and visible to transparent, to white
to black and back and forth.”

The concentration on movement arising from inside to the outside and
the moment at which the line begins to be aware of itself and move as a
vector towards the outside is the artistic moment for Ezra. He seems to be
comparing himself to someone sending out lines (an infinite succession of
dots) which are indeed infinite, i.e., their end-purpose (as the Aristotelian
telos) is not the paper or canvas, but the very continuation of the line into
the space (if this is a purpose, of course). This is a line which may very
well curve, circle around, straighten up and stabilize. Ezra’s line is never-
ending, and has no final stop. This art is an act of sending out lines, which
the artist sees as going beyond the art medium. And yet, they continue
to extend onward, because in the incomplete and incessant movement is
where art itself lies, according to Ezra. If so, what appears on the canvas
or paper is the partial embodiment of the continuous essence of the
line’s movement and its actions “somewhere out there” as a never-ending
collection of dots.



LINE AND SPACE

The most fundamental motif in artist Pinhas Ezra’s current oeuvre is the
line. The line is not sent out into the world from his fingers: the artist
is, from the very outset, entirely submerged in introspection. His gaze
turns inward, attending to his own self and the sounds resonating from
within. Only later is the line sent out into the external world as a line that
bears the artist’s expressiveness towards the world, placing it “out there”
for us to see.

The work process is, to a great extent, meditative and repetitive.
The works are not figurative. Ezra creates a line of introverted structures
out of breathing lines produced with high concentration, i.e., with a
very high-tension awareness. They therefore express uncompromising
existential totality, and perhaps also obliterate all defenses. As I observe
the works, I see the resonance of internal spaces of varying volumes on
different tensions attempting to represent a wide range of emotional
and mental states - through the conscious use of energetic rhythms and
vibrations flowing from the works to the senses. Pinchas Ezra draws with
his eyes tuned to listening inwards: he listens attentively, experiences,
and dreams; he dreams lines.

In our conversation, the artist stated, “The East faces the sunrise and
opening up, while the West faces sunset, closing in on oneself, and sleep.
I paint in a meditative state. I close myself in. On the canvas is my interior,
I paint from the inside out; the monotonous act of painting calms me
down, and requires no thought. When I paint I listen attentively to myself,
to the movement; seeking the primary, the basic. This is the quiet and
also the line.” It seems that Ezra prefers to compare painting to pointing
to the West, while the meditation he prefers is based on the twilight of
consciousness, the reverie state in which the rustling events of everyday
life associated with the senses are extinguished, and the dreamer becomes
completely concentrated in the images that arise, radiating from within
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List of works:

. 11: Acrylic on canvas, 140x110
. 12: Oil on canvas, 55x70

. 13: Oil on canvas, 110x140

. 15: Oil on canvas, 70x55

. 16: Acrylic on canvas, 55x70
. 17: Acrylic on canvas, 55x70
. 18/19: Oil on canvas, 140x210
. 20: Oil on canvas, 70x55

21: Acrylic on canvas, 70x55
22: Acrylic on canvas, 55x70
23: Acrylic on canvas, 55x70
24: Oil on canvas, 110x140
25: Oil on canvas, 110x140
26: Oil on canvas, 140x110
28: Oil on canvas, 70x55
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Measurements are given in centimeters, height x width

29: Oil and smoke on canvas, 140x110






